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Jazzfest Salutes
the Giants 
of Jazz 

This year’s star-
studded Jazzfest
lineup will include
Tributes to Woody
Herman’s Four
Brothers Band, the
legendary Gypsy
guitarist Django
Reinhardt, and 
New Jersey Hall of
Famers Count Basie
and Les Paul. For
more information 
see ad page 5.

clockwise from top left: Les Paul, 1940s, Ray Avery Photo Archives/CTSIMAGES.COM
Woody Herman, Universal Pictures promo 1942, Ray Avery Photo Archives/
CTSIMAGES.COM
Django Reinhardt, 1930s, ©Ole Brask Collection/Jan Persson Archives/CTSIMAGES.COM
Count Basie, 1954, Los Angeles, ©Ray Avery/ CTSIMAGES.COM
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NJJS Deadlines The deadline for submission of material for upcoming issues is as follows:
July/August: May 26 • September: July 26

NOTE: EARLY SUBMISSIONS ARE GREATLY APPRECIATED.

The Edit orÕs Pick
By Tony Mottola Jersey Jazz Editor

I n 1965, a decade after walking away from music at the
top of his form as perhaps the finest jazz clarinetist,

Artie Shaw returned to Cleveland to promote a movie
heÕd invested in. It was there that he had cut his teeth in
the music business 35 years earlier while rooming at a
local hotel with pianist Claude Thornhill. ÒMaybe I should
have stayed in Cleveland,Óhe told reporter Tony
Mastroianni, ÒI was successfulÑ had a good
band job, was making good money, in love
with a girl I wanted to marry. I was nine-
teen and had to make a decision. I decided
to follow the road. Maybe IÕd have been
happy here. Or maybe IÕd have been miser-
able wondering about what I could have
done. I guess I might have been miserable
anywhere.Ó

And there you have it, that sense of gloom
and predestined unhappiness that dogged
ShawÕs long life from his earliest days and
also hangs like a cloud over this new book
about one of the jazz worldÕs most brilliant
and most tortured souls.

Shaw was among the first and brightest stars of the swing
era. His 1938 recording of ÒBegin the BeguineÓmade him
an overnight household name, and his 1940 recording of
ÒStardustÓwas the most popular recording of Hoagy
CarmichaelÕs most popular song. Buddy DeFranco later
called ShawÕs chorus on the record Òthe greatest clarinet
solo of all time.ÓMany other hit records and band
iterations followed over the next decade and a half as
Shaw expanded his virtuoso skills and his music evolved
beyond the constrictions of the swing band paradigm. He
was not an artist to revisit the past and was constantly
driven toward new and more challenging goals.

But no accomplishment, musical or personal, seemed
adequate for him, and he disbanded and reformed his
orchestras as frequently it seems as he wed and
abandoned his wives. For sure he had his reasons,
namely an overbearing, neurotic mother who apparently
left him with a contempt for women (at least for those he
married), and a cold and selfish father who abandoned
him, but not before instilling in the young artist an
enduring sense of contempt for himself and his chosen

art. And like many who are emotionally crippled in their
early years Art Shaw seems never to have been able fill
the void. What part of the price of a traumatizing youth
that could not be paid by his own personal unhappiness
was picked up by those around him, including his
sometimes suffering wives and two abandoned sons.

Author Tom Nolan spoke with Shaw several times
between 1990 and 2004 and with 100
contemporaries and associates of the
bandleader. His well-researched biography
eloquently describes ShawÕs many musical
accomplishments but doesnÕt dwell on
them. After all, the clarinetist was still a
young man when he left music behind and
he had a long, though less successful, life
still ahead. The book also does not pull
punches about his often appalling and
boorish behavior, and indeed Shaw himself
does not run away from his own abrasive-
ness even late in life. Nolan writes that Art
Shaw was possessed of a lively intellect,
a quick wit and could be immensely

charming, but that person, sadly, rarely emerges from the
page. Despite it being asked and answered one can still
wonder what might have been had a 19-year-old Shaw
eschewed the lonesome road and put down roots in
Cleveland. After all, what is life without its regrets?  JJ
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That Lonesome Road
Three Chords for BeautyÕs Sake: The Life of Artie Shaw

By Tom Nolan (W.W. Norton & Company, 2010)
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WIN THIS BOOK
Jersey Jazz has a copy of Three Chords for Beauty’s
Sake: The Life of Artie Shaw to give away to one lucky
NJJS member. To enter the contest simply E-mail your
name and post office mailing 
address with ÒArtie Shaw BookÓ
in the subject line to: editor@
njjs.org. Or mail your name and
address to Jersey Jazz, c/o Tony
Mottola, 27 Upper Mountain
Ave., Montclair, NJ 07042.
Deadline for entries is June 26,
2010. Contest winner will be
randomly selected by Chickie
the Jazz Dog.


